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Elmar Kuiper makes you believe in 
preposterous things. The lines of his 
verse sometimes seem like ordinary 
observations or casual questions, al-
though presented by someone willing to 
be carried along by associations, physical 
sensations and spontaneity. He carries 
the reader with him: ‘am I in fact that 
heron? / I clip wings to their proper 
proportions, nail pinions / to a heavenly 
body and let my eyes go.’ 

Kuiper’s strongly associative images are 
convincing, and the sound and rhythm of 
his poems full of energy. In the Name of 
Myself is very personal – how could it not 

be with a title like that? The poet expresses 
himself in cycles of poems that suggest a 
specific frame of mind, sometimes fierce, 
spontaneous and grotesque, sometimes 
evincing pain and sorrow. 
 The poet and protagonist is a strong 
presence. He seems to be engaged in 
conversation, with a heron with whom he 
has a difficult relationship, or with an 
absent lover, or with himself. Communica-
tion between them generally does not go 
smoothly. It seems impossible to enter 
into a dialogue, since no one ever answers. 
The longing for love is directly proportion-
ate to the desire to give love, whether to a 
loved one or to life itself.

Elmar Kuiper
In the Name of Myself
A collection of provocative poetry

jotting down a dream

already anticipating death
following the route to heaven
naked as a newborn babe

leaves me cold.

unmoved I think of 
the hurried song of the warbler
as a routine job.

well, every once in a while I jot down a dream.
not long ago I saw a heron on an embankment
without any wings

he wanted to slip quietly away
but I specifically
forbid him to.

so beautifully 
did his wings fit
my body!
 

[daily reflection is desirable. I cut off the wings and let the  
heron pray for a new pair. in the end his death does not  
leave me cold.]
 
Translated by Susan Massotty
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Elmar Kuiper (b. 1969) studied at the art academy and devel-
oped into an artist, performer and poet. In 2010, with director Pim 
Zwier, he made a film called Oerdak – Poem in Progress, in which 
he talks about what language and being bilingual mean to him. 
The film was nominated for the ZEBRA film festival in Berlin. In the 
same year as In the Name of Myself (2006), Kuiper published an 
anthology in Frisian and Dutch with the title Call up the Rottweiler. 
In 2010 came a Dutch-language collection (Bonded Swallows) 
that attracted much attention and led to a nomination for the C. 
Buddingh’ Prize. Kuiper then published another Frisian collection, 
Granite Smiles (2011). Several of his poems have been published 
in Poetry Wales.

‘Elmar Kuiper has found a 
personal poetic tone that 
has a history and a future.’ 
– Leeuwarder Courant

Seen from above it is a district where all 
the houses are the same, with gardens 
front and back, and living rooms with 
anonymous people in them. Jaap Krol 
zooms in on the residents, and his 
portrayals of them give mysterious 
depths to their everyday lives. Krol’s 
unadorned style and unusual storytelling 
create a strange tension and bizarre 
scenes. The author takes care never to 
make anything or anyone seem ridicu-
lous, allowing the reader to feel life’s 
tingling and smarting.

A small child wakes up early one Sunday 
morning and explores the living room, 
causing considerable chaos in the process. 
When the toddler succeeds in opening the 
curtains, he concludes to himself: ‘There 
was the light.’ It is the overture to what 
could be called a symphony of the street, 
populated by children, hesitant lovers, 
couples who know each other rather too 
well, pairs of alcoholics, tough adoles-
cents, and insecure husbands and wives.

In thirty-five sketches, Krol depicts the 
lives of people in different living rooms at 
different times. He shows how, conscious-
ly or unconsciously, they scrabble about at 
the edge of the abyss that lies concealed 
within their lives. Their imagination or 
curiosity, fear or shyness, or the lie that 
gives colour to their lives turn their living 
rooms into universes filled with enigmas. 
Krol gives them teacups, football pictures, 
a dog or a film scene – something to cling 
on to, or to lose themselves in. Such things 
prove a treacherous footing.
 Each story is self-contained and written 
in a style that suits the characters or the 
situation. Yet they form a single whole. All 
of them – and all in a similar manner – are 
ordinary and at the same time extremely 
strange. Masterfully deploying situations, 
repetition and silences as his means of 
manipulation, Krol briefly turns everyday 
life inside out. 

Jaap Krol
Numbers
Miniatures of people in an unusual light

Jaap Krol (b. 1970) graduated in religious 
studies, and as a student he contributed to the 
student union magazine De Harpe, which 
brought him a kind of cult status. Since then he 
has developed a style entirely his own. In 2002 
he made his debut with a collection of stories of 
unusual content and narrative style. The prose 
that followed is notable in particular for its 
original take on ordinary things and Krol’s talent 
for finding precisely the right description for 
them. A critic once wrote: ‘Krol does not make 
use of the usual formulations. It’s as if he sees 
and describes everything in a new way. Until you 
discover that what he is describing seems 
extremely familiar.’
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‘The fact that so sober a 
narrative style can conjure 
up such worlds proves that 
this is extraordinary, 
top-class writing.’  
– Jelle van der Meulen


